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publisher knew where to draw the line. c Poor Lane', writes Richard
Le Gallienne in The Romantic '50 V, chad a rather nerve-racking
time with Beardsley, who, for the fun of it, was always trying to slip
some indecency into his covers, not apparent without close scrutiny,
so that Lane used to go over them with a microscope and submit
them to a jury of his friends before he ventured to publish them.5
In the following year Beardsley left the Yellow Book, which by that
time no longer marked a movement, but had become 'little more
than a publisher's magazine'. That at least was the opinion of
Arthur Symons, who edited the rival production, the short-lived
Savoy, started by Leonard Smithers in January 1896, with Beardsley
as art editor. Besides the men already mentioned, Lane was associ-
ated with the first or early works of Lionel Johnson, Ernest Dowson,
Lord Alfred Douglas, John Davidson, Francis Thompson, Max
Beerbohm, George Moore, and others associated with the many-
sided aesthetic movement of the 'nineties.
Other new publishers sprang up before the end of the century.
In 1898, Gerald Duckworth, who had been with J. M. D.ent,
founded the firm of Duckworth and Company in Henrietta Street,
not far from Dent's new home in Bedford Street. He started in
partnership with another member of Dent's staff, A. R. Waller, a
literary adviser of rare attainments, who subsequently became
secretary to the Cambridge University Press and joint editor with
Sir Adolphus Ward, Master of Peterhouse, of the Cambridge History
of English Literature. Duckworth's published for Sir Leslie Stephen,
the founder's stepfather, and other distinguished authors, developing
a bent towards art, theology, and the drama. Michael Fairless's
Roadmender, and W. H. Hudson's South American romances, gave
them a leaning also, towards works with a feeling for nature and the
simple life. Their fiction and belles lettres in later years have ranged
from Elinor Glyn to the Sitwells; their plays from Strindberg and
Tchekoff to Alfred Sutro, Eden Phillpotts, and John Galsworthy.
Ford Madox Hueffer, Hilaire Belloc, and Charles M. Doughty are
other naines associated with the firm. The last connexion, like so
many other enduring episodes, in the Eterary history of his time,
was due to Edward Garnett's early recognition of Doughty's genius.
When the first edition of Arabia Deterta was issued by the Cambridge
University Press in 1888 Edward Garnett wrote an appreciation of
the book in the Academy. His enthusiasm was unheeded. Nearly
twenty years passed before the first small edition was exhausted/